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TEXTO 1  
 

RECONCILING FAITH AND MODERNITY FOR RAMADAN 

This year, the Muslim holy month of Ramadan begins on Tuesday. That means a big portion of the 

world’s 1.6 billion Muslims, my coreligionists, will be fasting for 30 days, which is really no easy task. 

Every day, from dawn till dusk, they will neither eat any food nor drink a drop of water. They will be 

hungry and thirsty but will wait patiently between the pre-dawn sahur meal and the iftar dinner at 

night — just for the sake of God. It is a great experience of self-discipline, devotion and piety. It is also a 

good opportunity, Islamic scholars often say, for reflecting about and developing empathy with those 

who starve because they are destitute. 

For some of the world’s most far-flung Muslims, Ramadan will be even more difficult. These are 

the Muslims who live in the high latitudes, where “dawn till dusk” can equal almost the entire 24-hour 

day. In Reykjavik, Iceland, for example, which is now home to nearly 1,000 Muslims, the sun will set at 

midnight, only to come back in about two hours. That means the fasting time will be as long as 22 

hours, allowing for only one meal a day. 

No wonder this challenge has become a major point of discussion among Muslim scholars in the past 

few decades, particularly as increasing numbers of Muslims have migrated to northern countries like 

Norway and Sweden. Were the believers among these migrants supposed to follow the traditional 

Quranic timetable? Or could there be some gracious adjustment? 

Answers varied. Saudi scholars, who typically represent the most literal and strict interpretation of 

Sunni Islam, ruled that no adjustment should be made. In a fatwa, or religious ruling, they declared 

that Islamic law is “universal and applies to all people in all countries.” Perhaps they could not 

empathize enough with their northern co-religionists, accustomed as the Saudis are to the mild fasting 

times in the Arabian Peninsula, where days are pretty standard in length throughout the year and 

fasting never exceeds 15 hours. Muslims nearer to the North Pole, accordingly, would just have to deal 

with their bad luck. 

Fortunately, other Sunni jurists, such as those at Al-Azhar University in Egypt, have been a bit more 

amenable. Two compromises have been offered: Muslims in extremely high latitudes could ignore the 

natural day in their location and follow the timetables in Mecca or the nearest Muslim-majority 

country. This has allowed some Icelandic Muslims, for example, to follow the time in Turkey and fast 

for 18 hours instead of 22, allowing for a breakfast and a dinner during the waxing and waning hours 

of daylight. 
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This practical solution to a problem of jurisprudence must be welcome in the high latitudes. But it also 

raises a more complex, two-part theoretical question that is often ignored by Islam’s jurists but that 

deserves to be probed because it’s at the tip of a theological iceberg: How historical is the Quran’s 

language? And how literally should it be interpreted today?  

This is a question raised by modern Muslim theologians like Fazlur Rahman Malik, who died in 1988; 

his reformist ideas led to his exile from his home country, Pakistan, and then to a safe haven at the 

University of Chicago. Like every Muslim worthy of the name, Dr. Rahman believed that the Quran is 

the word of God revealed to the Prophet Muhammad. Yet, in Dr. Rahman’s opinion, God had not 

spoken in a vacuum. He had instead spoken to a specific community, the Arabs, and at a specific time, 

the early seventh century. This context, Dr. Rahman argued, played a role in the composition of the 

Quran’s text. And when new contexts arose, the injunctions of the Quran had to be reinterpreted in the 

light of the moral intentions behind the text. 

The discussion over fasting is, in fact, a minor case of the need for such reinterpretations. Some more 

important issues include corporal punishments, which create some of the most controversial 

perceptions of Islam in the modern world. The Quran, in fact, is free of some of the harsh corporal 

punishments commonly associated with Islamic law — such as stoning of adulterers — but it does 

include others.  

Yet there is also a contextual way of understanding God’s commandments. As explained by another 

proponent of reform within Islam, the Moroccan scholar Mohammed Abed al-Jabri, who died in 2010, 

there were simply no prisons in early-seventh-century Arabia, where the Quran was revealed. There 

was no state bureaucracy to run jails in a society that lived in tents and huts, so detaining and feeding 

someone within strong walls was neither possible nor feasible. As a result, all punishments had to be 

immediate, and corporal. 

And while the Saudi clerics may insist on taking the Quran literally on fasting for 22 hours from dawn 

till dusk, a future Muslim colony right at the North Pole, which gets only darkness at the winter solstice 

and only daylight at the arrival of summer — or, more radically, on Mars — would force even them to 

change their minds. 

The heart of the matter is that Islam is facing a challenge that Jews and Christians have also faced in 

the past few centuries: There are new realities in the world, and we should figure out how much of our 

religious tradition is meant to be preserved as it was at its genesis. It is easy to say that God has 

already given us all the answers. But it may be more prudent to say that he also gave us the reason to 

think, rethink and reinterpret the meaning of his words. 

 

Fonte: Adaptado de: Akyol, M. https://www.nytimes.com/2018/05/14/opinion/muslims-iceland-ramadan-

fasting.html.  Acesso em: 7 jun. 2018. 

https://www.nytimes.com/2018/05/14/opinion/muslims-iceland-ramadan-fasting.html
https://www.nytimes.com/2018/05/14/opinion/muslims-iceland-ramadan-fasting.html
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TEXTO 2  
 

POLITICALLY CORRECT CENSORSHIP IS DAMAGING FICTION 

Lionel Shriver, the author of We Need to Talk about Kevin, has warned that “politically correct 

censorship” risks turning the world of fiction into a “timid, homogeneous, and dreary” place, and 

called on her fellow novelists to take a stand against it.  

Shriver said that authors in today’s “call out” culture are “contend[ing] with a torrent of dos and 

don’ts that bind our imaginations and make the process of writing and publishing fearful”. She 

provoked outrage in 2016 when she said in a keynote speech at the Brisbane writers festival that she 

hoped “the concept of ‘cultural appropriation’ is a passing fad”. Almost two years later, she has now 

written that “preventing writers from conjuring lives different from their own would spell the end of 

fiction”, because “if we have the right to draw on only our own experience, all that’s left is memoir”. 

According to Shriver, the “taboo” around cultural appropriation has become a “far bigger issue in 

literature” than it was when she first took on the issue. She pointed to the “sensitivity readers”, who 

are hired by publishers to look for what she called “perceived slights to any group with the protected 

status once reserved for distinguished architecture. These days, straight, white fiction writers whose 

characters’ ethnicity, race, disability, sexual identity, religion or class differs from their own can expect 

their work to be subjected to forensic examination – and not only on social media,” she said. 

The Orange prize winner went on to highlight the propensity for umbrage to be taken in the modern 

age, citing cases including the decision by Black Lawrence Press in 2014 to drop Elizabeth Ellen from 

an anthology after she published a controversial essay elsewhere; the recent withdrawal in Minnesota 

of Huckleberry Finn and To Kill a Mockingbird from classrooms, over fears the classics could 

“marginalise” and “humiliate” students; and her own experience of including a black character in a 

short story in late 2016, against the advice of her agent, who told her to replace the character with a 

white one. The story was declined by a magazine that Shriver said had published her in the past. 

She said that it was “impossible to gauge the degree of politically correct censorship going on behind 

the scenes at publishing companies and literary agencies”, with authors whose work is rejected “left 

with uneasy suspicions about why their manuscripts might be attracting no takers, but with no hard 

evidence”. Conversely, she said that it was “equally impossible to gauge … the extent of writers’ 

collective self-censorship”. 

“The tetchiness and public shaming of ‘call out’ culture has to be influencing which subjects writers 

feel free to address and which they shy away from, as well as making many writers reluctant to include 

a diverse cast,” she wrote. “Rather than tiptoe through this minefield, plenty of writers must be 

playing it safe with characters, topics and plots that won’t get them into trouble.” 

https://www.theguardian.com/books/lionel-shriver
https://www.theguardian.com/commentisfree/2016/sep/13/lionel-shrivers-full-speech-i-hope-the-concept-of-cultural-appropriation-is-a-passing-fad
https://www.blacklawrence.com/statement-regarding-elizabeth-ellen/
https://www.blacklawrence.com/statement-regarding-elizabeth-ellen/
https://www.theguardian.com/books/2018/feb/12/hurtful-harper-lee-mark-twain-dropped-from-minnesota-curriculum-to-kill-a-mockingbird-duluth
https://www.theguardian.com/books/2018/feb/12/hurtful-harper-lee-mark-twain-dropped-from-minnesota-curriculum-to-kill-a-mockingbird-duluth
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Shriver warned that “if all modern literature comes to toe the same goody-goody line, fiction is bound 

to grow timid, homogeneous, and dreary”, and called on her fellow authors, and on the book industry, 

to make a stand.  “The whole apparatus of delivering literature to its audience is signaling an intention 

to subject fiction to rigid ideological purity tests, unrelated to artistry, excellence and even 

entertainment, that miss the point of what our books are for,” she wrote. “Let’s see a little more 

courage, people – in the work and in the world.” 

 

Fonte: Adaptado de: Flood, A. https://www.theguardian.com/books/2018/feb/22/lionel-shriver-says-

politically-correct-censorship-is-damaging-fiction. Acesso em: 6 Ago. 2018. 

 

QUESTÕES 

As questões de 1 a 5 referem-se ao TEXTO 1: 

 
1) O tema central do artigo pode ser sintetizado pela seguinte alternativa: 

(A) A universalidade das leis do islamismo.  

(B) A divergência de opiniões entre acadêmicos muçulmanos.  

(C) As contradições entre teólogos muçulmanos reformistas e conservadores.  

(D) O conflito histórico entre a literalidade e a reinterpretação das sagradas escrituras. 

 

2)  A que se refere o autor na constatação:  “For some of the world’s most far-flung Muslims, 

Ramadan will be even more difficult”, destacada no 2º  parágrafo?   

 

3)  Sobre o “desafio” abordado pelo artigo, os acadêmicos sauditas posicionam-se 

(A)  radicalmente contra quaisquer adequações das leis islâmicas. 

(B)  flexíveis em relação à releitura dos textos do Alcorão. 

(C)  parcialmente de acordo com a proposta dos juristas egípcios. 

(D)  empáticos e solidários aos seus correligionários do polo norte.    

 

4) Que concessões os juristas sunitas egípcios propuseram para a situação dos muçulmanos 

que vivem nos países nórdicos?    

 

5) Segundo o artigo, ambos os teólogos muçulmanos, Fazlur Rahman Malik e Mohammed 

Abed al Jahbri, questionam a interpretação  do Alcorão em relação  

(A) ao jejum. 

(B) à desobediência.  

(C) à temporalidade e ao contexto. 

(D) ao sentido do que foi revelado por Deus a Maomé.  

 

https://www.theguardian.com/books/2018/feb/22/lionel-shriver-says-politically-correct-censorship-is-damaging-fiction
https://www.theguardian.com/books/2018/feb/22/lionel-shriver-says-politically-correct-censorship-is-damaging-fiction
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  As questões de 6 a 10 referem-se ao TEXTO 2: 

6) Contra o que e por que a autora Lionel Shriver alerta os demais colegas escritores?  

 

7) Analise as informações abaixo e assinale a seguir.  

I. Lionel Shriver acredita que a “apropriação da cultura” veio para ficar.  

II. Os chamados “sensitivity readers” são neutros e não são vinculados às editoras.  

III. A autora discorda de que haja censura prévia por parte das editoras.  

 

(A) Apenas II e III estão corretas. 

(B) Apenas II está correta.  

(C) Todas estão INCORRETAS. 

(D) Apenas I está correta. 

 

8)  Assinale a alternativa CORRETA:  

(A) Tiptoe through this minefield, destacado no 6º parágrafo, é empregado no texto em sentido literal.  

(B) Left with uneasy suspicions, destacado no 5º parágrafo, refere-se a work.  

(C) Called on, call out e called, destacados ao longo do texto, diferem somente no tempo verbal 

empregado.  

(D) It, destacado no 1º parágrafo, refere-se a “politically correct censorship”.  

 

9) A escritora afirma que a cultura “call out” na literatura moderna   

(A) promove autores mais controversos. 

(B) prescreve normas restritivas. 

(C) incentiva a ficção literária. 

(D) contempla a diversidade. 

 

10)  Quais casos, de outros autores e dela própria, a escritora menciona para ilustrar o 

argumento principal do texto? 
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